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2.  9\\m\m.  " Ki\  pr  tolrn  BIrrp,"  (a  raprlUi).  Gounod. 

Fur  chciriis  in  "-ix  |iiiit^. 

iRmi  (iiim  ty  M*'h.l<  l<t..hit  Ch..lil, 

Mkmiki.smiihn  CimiR. 
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II.   .Mlejfro  con  (;ruzia. 
III.   .AlU'dro  iiHilti)  vivuce. 

I'lTTMllKCII    OKI'IICMTKA 

4.  C   aria,  from  (EI|DraI  9ultr,  "JFrnm  tl;r  Sabarian 

"lohi  ini»."  "illjr  Oanrr,"  (*nnnfnbttl|l).  18^.  27, 

^0.  1.  far  (CI|oriia  and  (Aribrstra.  X)r.  Edward  Elyar. 

iKlritt  tliii.-         ^.r.ilitol. 
MENDELfigOHN    C'lIOIK  A^        I'lTTSlll'Ktill   OKCIIUTRA. 
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invik   ^arr      '  Cra  ^rrbillM," 

I'lTTOBUKIill   OK'  HKSTRA. 


Vvn  Ko»i>. 
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Ilftich. 


Liszt. 
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iKlrat  tllllR  111  T  ''  >tito^ 

Iami.in,  Mbn  .KI.8S0IIN  Choir  and 

TTSi:l'Rl!ll    OlT-'  ItESTRA. 
.  OD  SAVE  THE  KING. 

^intjm^         To.  I^tattu  uard. 


Prnijrammr  Nutra. 


OVKRTIRK, 


Berlhovcn. 


"tfonorf."  Ko.  3.  In  dJ. 


Il.'itliovoir,.     itiHlo  oiMTii—  •/;<',  '"•   H-./,/t.(   /.ore"-  wn«  pro- 

(hiei'il  at  Vicnim  on  tli  ■  Mlh  of  voinlur.  IHO.-i.  and  wft»  porfornitd 
Ihrcp  liniiM.  Tlir  o|>im  ;i  \.-.  .  tricn  williilrawii  till  tin-  2!Hh  of  the 
followin}.'  Manli.  In  .  •  irliTval  wliicli  flaiMcil  l.i'twi'on  thiM..  date*. 
iloothoviT  had  iimde  '  .,:"  alt-ralions  in  llic  work— had  roduccd  it 
from  tl.  .  'Ik  to  two.  ,:<  1  had  rcwritlfn  the  ovi-rturc.  Thf  oviTture 
iilnvcd  <  ■  •  :i<)th  of  Non'inlur  wan  that  known  B«  "liOonore"  Ko.  2. 
111."  riaM)n  usually  u«!.i>:m-a  l..r  hi*  r.wrilinK  it  in  tin-  form  which 
we  arc  now  to  hear— viz.:  that  tlic  wind  instruim'tit  parti  were  too 
dillicult  -can  hardly  he  ropcctcd,  nincc  Itccthovi'n  was  little  in  the 
haliit  of  lonsultini,'  the  c.mv.iiii  iicc  cither  of  singers  or  players,  and 
the  wind  instruimnt  parts  in  the  revised  overtun-  are,  at  least,  as 
dillieult  as  they  were  in  tlie  old  <  n.'.  if  not  moie  so.  The  reason,  no 
doubt,  was  that  tlie  work  did  not  please  him:  that  he  found,  on 
hearinjf  it,  that  it  did  not  express  his  ideas  adeipiately.  Hut  what- 
ever may  have  been  Beethoven's  reason  for  altering  his  overture,  he 
1ms  not  eonlined  himself  to  mere  modilications,  hut  has  recast  the 
whole  work,  and  while  preservins  its  oriKinal  shajie  and  principal 
Huhjects,  has  alterna*  ly  compressed  and  developed  his  former  lihor. 
added  fresh  themes,  hastened,  strengthened,  and,  in  fact,  made  a  new 
overture  of  it— a  far  lar^'er,  j;raii.ler  and  maturer  work  than  before. 
It  is  impossibh',  ami  it  woul.l  be  out  of  phi.e  in  a  merj  programme  for 
the  concert  room,  to  enter  at  len-tli  into  tlicse  diirerences. 

Taken  as  Jiure  musie--as  a  piece  of  concise  construction  and 
strict  adherance  to  musical  '•form"- the  "l.eonore  No.  3"  may  not 
perhaps  be  so  remarkable  as  the  same  <;rcat  master's  overture  to 
'Coriolan."  that  miracle  of  stern  heroic  (jrandeur  and  compression, 
thoufih  not  wantin;.'  in  softer  and  more  ;;raccful  lines.  Hut  is  there 
not  an  interest  hi^-her  even  than  musical  symmetry?- the  interest 
awakened  h\  variety  and  complexity,  and  by  wiM  passion  and  lonjjinR 
and  suspense  and  rapture,  sudi  as  that  of  which  this  };reat  composition 
is  90  full  from  bej^ii.  •  "g  to  end— whi^-h  animates  c\ery  note  from  the 


—  ( Itriliiccil  (riMii  (iriivcV  iiiialy'i*) , 

I  he  sulijrii  of  'lull  III}"  i»  K.iil  iitiil  ilr.iniiilii'.  It  tri'iit'*  of  ii 
pii-i.Tur  (pf  ntai  ■,  11(111 -it, 111,  uliii  tlir  ynvrriini-  ii(  a  furlrr-.^  *i'rk< 
til  st.ir\i'  111  ili'.itli  ill  a  ■tiiii;ji'iiil.  IIU  uifi',  l.i'iiiinra,  iliiiiiii-iiMl  iim  h 
Im>v,  lia'<  I'lipi^i'il  lii'i^iK  ai  a  Trvaiit  to  Uixrn,  tlic  jailrr.  uikIiT  tlit> 
tiaiiii'  iif  I'iilrliii.  I'i/ario.  tlir  ^'uvriiior,  iiiipalii'iit  !■>  Iiavi'  liis  viiiiiii 
ilif,  ili'ciili"*  III  |iiit  ail  I'Mii  I.I  liiiii  ill  tin'  ivll  witli  liii  nun  liaiiiln. 
'Mil'  DldiT  i»  ;jivrll  In  Itniin  In  ilij;  a  yf"*'!'  ill  a  imnrr  i;'  tin-  iliiii;{riili, 
whi'ii'  llif  ',iri->iini'r'!t  i'iir|i-«'  may  lir  llimuii.  I'iili'lio  it  i'Ihiacii  liy 
INxrii  III  !irlp  ill  tliii  ili-'inal  laik.  Ww  [lour  uoniaii  in  aliiio'it  ili^- 
trarlrl   at    lliidiii;;    liiTTlf   tliiii   mar   Iter    liiiKliaml.    »liii   i'*   'ttarviiit;, 

vvilliiiiit   lii'lii^  alili'  til  apiuiiai  li  iir  lii'lp  liii    .     Simii  III iii'l   riuirrii 

riitii-.  a  ila;.'yir  ill  lii>  li.iinl.  llu-  pri-iniii'i'  li-"'-!  up,  i-liaiiu'd,  riTn;,'- 
iii/m  liis  iM  riitiiiiii'r,  ml  Irii's  In  ilt'fi'iiil  liiiii-^ill',  uliiii  Kiili'lii', 
ilruuiii;.'  i  pi»liil,  tliriiu>  Ini^ilf  Ih'Iwi'cii  tlit'tii,  ami  p'lint-i  it  at  Hic 
liiMil  of  l'i/.iirrii.  'Iii^t  al  lliii  iiwtaiit  a  Iriiinpi'!  i'<  lii'anl  at  koiiir 
(li»taiiii':  it  is  tin'  si;jiial  fm  Inwrriii;;  tlir  ilrawliriilp'  aii't  npi'iiiiif; 
■  I'  stall's  nf  till'  fiirlii'-^.  rill'  arrival  of  tlii'  iiiliii'<lri  is  aiimmiii'i'il ; 
tlir  ;.'ii\  trill  ir  lia->  llu  liiiir  In  riiiiiplr'r  his  ii  iiiic,  In-  rilslirs  finiii  tlir 
lUlll^roli.  (Ill'  pii-iiIliT  is  savi'il. 

l)i>iii--ioii  iiiiiiiii};  lillii'iii  III  >i  ii'^iarilin^;  Itiitliovi  ii'-i  iiili'iitiiin  in 
npi  ilinj;  llir  triiiiipil  si;.'iial  in  llir  ilinip.ui  mii'Ui'.  wliii'li  i-*  riiilin.lii'il 
in  llir  oviTturi'  playi'il  llii.s  i-viniii;.',  Iia-i  lirmi^jlit  fiirlli  llii'  fnllowinRniiti" 
fiMiii  liri'lli  Mii'i  liinyn-'ir,  Mr.  A.  W.  'I'liayi  i  ■Wliat  «a.s  tlip 
liailitioiial  fiii-li-  ill  ii'pi'tilinii  of  tlir  tniii..,'    signal  in   liorl- 

liovrii's  "I.'  null"  nvrituro-i  ■;  Ah  ;:ivi'ii  in  IHil.id,  tlir  rlii-inn  Mrriir 
wa>  ilo«n  ill  tlir  iluiiyiiiii-i  of  tin'  prison.  W  Inn  tlr  lii^t  si<!nal  i* 
;;ivin.  it  i^  liraril  faintly.  Iinaii^r  all  tlir  iloor-i  ami  pa-i^ta^rs  iirr 
•.iip[iii-ril  til  lir  I  liisi'il.  On  tlir  rrpilitiiui.  tlii'sr  arr  all  iprii ;  ami 
tlir  iioHil  i-i  ni<liiii^'  ilmm  into  tlir  vault".  Tlir  iiirrrasnl  Iniiclnrsi 
of  till'  Iniiriprt  show,  I'i/arm  lloil  llir  liiiir  In  roiiMiiit  tin'  iiiiinirr  in 
now  pa—nl.  Yiars  ayn  I  liail  a  loii^  tail;  with  Ottn  .lalin  in  thi'4 
I'lriili  :  ,11,1  \vi'  laiiir  111  t!ir  riinrlunioii  that  so  iiiurli  Iiivrly  innsir  is 
ri-t  liv  thr  rhan;.'!'  fioni  thr  iliinxrons  to  t  ir  court,  o'-  thr  wholr  it 
woiilil  111'  lirttrr  to  rrstorr  thr  oM  form." 


(  IIOKIS. 


ChdiUa   C'lUiutd. 


"All  ^c  JDIiii  fflrrji." 

Six  part-i — .-viprano,  Alti>.  1-t  anil  iinl  Trnor,  and  1st  and  InA  Itiss. 

Thr  devotional  spirit  of  lliis  luiiiilirr  and  iu  iiiialTrrtnl 
niu-iial  lirauly  rntiMr  it  to  rank  uitli  thr  icunposir's  inotrts,  'Y)  Hiui 
nf  I'riiili  iirv,"  and  ■■/{/(  Itiihuliiii'.y  W'dir,"  vvliirli  arr  also  wriltrn  in 


six  parts.     It  is  a  fine  pxaniple  of  Gounod's  great  mastery  of  clioral 
writing  and  his  remarkable  knowledge  of  voeal  effects. 

All  ye  who  weep,  O  come  unto  Me, 
1  will  comfort  you. 

All  ye  who  sullVr,  O  come  unto  Me, 
I  will  console  you. 

All  ye  who  mourn,  O  come  unto  Me, 
I  am  your  Peace. 

-Ml  ye  who  die,  O  come  to  We 
For  life  eternal. 


SYMPHONY  No. 


B  MINOR, 


TKchaikou'sky. 


"  JIathrtir."  ®pua  r4. 

(Two  Miivenionts.) 

ir.  Allegro  con  grazia. 
III.  Allegro  niolto  vivace. 

The  title  "I'dthrik"  was  given  by  Tschaikowsky  to  his  Sixth 
SympliiiV  after  the  first  performane,..  The  work  was  sketched  in 
1803  In" .Tune  of  that  vear  lie  went  to  Cambridge,  Kngland,  to  receive, 
with  Saint  Sai-.ns,  lioit'o,  and  Hruch.  th.'  degree  of  Doctor  of  Music. 
He  visited  London,  return.'d  to  Klin,  his  country  home,  went  to 
Hamburg  to  attend  the  pro.iuetion  of  his  opera  •■/../<n.fhe,"  and  after 
he  was  again  at  home  he  finished  the  symphony,  which  is  ilated 
Aumist  ;!1,  IS'.i:).  and  dedicated  to  his  favorite  nephew,  \V.  DavidolT. 

"iwan  Knorr  claims  tliat  the  composer  hail  premonitions  of  his 
takin"  olT.  although  his  ii.in.l  wa-  full  of  future  important  works 
and  .^dossal  experiments  in  music.  A  few  weeks  before  his  sickness 
he  wn.te  to  Uja  Slatin.  a  friend  and  colleague,  who  lived  at  Charkoff: 
"I  have  been' travelling  tlie  w!ml.'  summer,  and  I  have  barely  had 
time  to  orchestrate  the  svmi.hony  which  1  composed  in  the  winter. 
11  will  he  ,,erforme.l  at  St.  Petersburg.  October  2^.  and  at  Moscow, 
December  IC.  It  seems  to  me  that  it  is  a  successful  work.  \t  least 
I  have  seldo>n  labored  on  a  task  with  such  love  and  self-surrender. 
Mv  health,  thank  Cod.  is  exrellent." 

■    Tschaikowskv's  friend.  N.  Kashkin.  speaks  as  follows  concerning 
the  last  days  of  "the  composer    ( Hosa  Newmarch-s  Knglish  version   is 

used)  : —  ,  „    ..  ,     • 

••l-'ich  of  Tschaikowskv-s  symphonies  has  a  definite  c.loring 
wbirh  shows  the  prevailing  infiuence  under  which  it  was  written. 
The    S..cond    s\„.ws    Us    the    composer    still    strongly   dominated    oy 


national  tondonoios.  The  Third  i*  tiiicturod  throiiphout  by  his  in- 
oicasinfr  fclpcticism  in  f.'onpral,  and  in  i)articiilar  by  his  nmvly 
awakened  enthnsia-in  for  Schumann.  The  Fourth  i*  remarkable  for 
its  bri^'hter  qualities,  and  especially  for  its  unwonted  display  of 
humor.  The  Fifth  has  touches  of  reli^Mous  feelin^'  which  are  absent 
from  all  the  rest.  In  the  Sixth  Tschaikowsky  seems  t.)  have  con- 
centrated the  brooding  melancholy  which  is  tlie  most  characteristic 
and  recurrent  of  all  his  emotional  phases.  Throughout  the  whole  of 
his  music  we  are  ni'ver  far  from  this  shadow." 

••Th..r.-  is  no  .loubt,"  says  Miss  Newniarch.  "that  one  of  the 
reasons  of  the  extraordinary  popularity  of  this  work  lies  in  the  fact 
that  it  has  been  inv.^stcl  with  an  autobiosiraphical  int.rest  for  which 
there  is  no  r.al  warranty.  It  is  sai,l  that  in  some  vajiue  and  mys- 
terious wav  it  foreshiidowed  the  composer's  approa.hint:  end.  At 
the  time  of  writin-  the  Sixth  Symphony,  Tschaikowsky  ha.l  passed 
throu.'h  his  dark  hour  and  won  his  way  back  to  li-ht.  Mr.  Kashkin 
di-tinctlv  .•xplo.les  the  pathetic  fallacy,  if  1  may  so  far  distort  the 
meaninji'of  Ituskin's  phrase.  He  shows  that  the  work  was  not  eom- 
pose.l  under  the  intlucmv  .d  a  morbid  preoccupation  with  d.  alh. 
Tschaikowsky  had  some  idea  of  writing'  out  the  pro-ranune  of  the 
svm|d,onv.  but  never  did  so,  ehielly  because  no  sooner  was  it  tinished 
than  he  hecan.e  absorbed  in  new  jdans,  of  which  the  remodelhns  of 
'llw  Opriclnub'  was  one.  Had  he  ,lone  so,  the  world  would  not  have 
found  that  the  svmi>bony  was  a  kind  of  le-acy  to  the  livin-  from  one 
who  was  filled  with  a  presentiment  of  bis  own  approaching  end.  It 
seems,  then,  more  reasonable  to  interpret  both  the  ovrwhelmina; 
ener-y  ot  the  third  movement  and  the  abysmal  s.ur.nv  of  the  Finale 
in  the  broader  lisht  of  a  national  or  historical  si-nilican.'C  rather 
than  to  narrow  them  to  the  expression  of  an  in.lividual  experience 
Few  works  have  awakened  su.'h  an  immediate  echo  in  (be  heart  of 
the  public.  It  is  interesting  to  know  that  he  himself  ha,I  no  nus- 
"ivinp.  about  the  first  three  movements  of  tlie  symphony,  but  thousbt 
U  not  imiirobalde  that  after  its  first  performance  in  St.  retersburg 
he  mi<'ht  have  to  rewri'e  the  linale." 

The  movements  of  the  "I'lithrtic-'  Sympliony  omitted  at  this 
pcrformancfl  are  the  first,  Ada-io,  Allegro  non  troppo;  and  the 
fourth.  Finale    (Adagio  lamentoso). 

Tscliaikowskv,  who  died  in  ISO:!,  was  an  indefatigable  worker, 
as  his  three  hundred  compositions  abundantly  attest.  His  greatest 
successes  have  been  obtained  with  his  symphonic  compositions;  for, 
with  the  possible  exception  of  -Kufnnc  O-uroin."  his  grand  operas 
have  not  taken  a  great  hold  of  the  public.  This  fact  contirms  the 
judgment  expressed  by  C'-sar  Cui,  who  says  that  the  author  of  the 
'•f-nchantrcf,,"  is.  above  all.  a  composer  of  instrumental  music,  and 
that  his  principal  strength  consists  in  symphony  and  in  chamber 
music  In  vocal  music  be  has  never  closely  adhered  to  the  text,  and 
never  known  b.nv  to  assimilate  its  character.     He  regards  the  voice 


as  tlip  most  atlmirnMp  and  syinpathctio  instrumrnt,  but  takes  no 
Bcccuint  of  the  wort's,  which  ho  ponsiilers  only  as  a  means  of  extracting 
sounds  from  tliis  instrument.  The  character  of  his  music  is  ccnerally 
melancholy,  tender  and  plaintifT.  and  alFects  the  minor  tone. 


CllOUAI.  SllTK. 


Dr.  Kdiriird  Klijar. 


"JEllP  Banrp."     (g-onnrnblrl?!.)     (0p.  27.  No.  1. 

(Kroni  tlie  •'llararian  Hirjhlniids.") 

{  For  Chorus  and  Orche-tra.) 

Til  is  movement,  in  .'J-8,  Allrcirrttn  (liocnxo.  is  made  up  of  two 
principal  themes  of  -.'ay  and  lifiht  hearted  character,  into  which,  in 
the  course  of  their  treatment,  is  infused  much  prace.     The  first   is 


xz-iJTzr 


given  out  liy  the  Violins,  etc.,  with  a  suli^^idiary  section  in  R  Hat.  the 


"Trio"    licinf;   a    lin-hur   theme,   broken    with    reference   to   the    first 
phra-c  of  No.  1. 

Conic  and  has'en  to  the  dancinfr. 
Mcny  eyes  will  soon  be  glancing, 

Hal    my  heart  upbounds! 
Come  and  dance  a  merry  measure. 
t,tuatr  the  bright  brown  ale.  my  treasure, 

Mark!    what  joyous  -rounds! 


Sweetheart,  come,  on  let  iir*  haste, 
On,  on,  no  time  let  us  wiiMe, 

With  my  heart   1  hive  thee! 
Danee.  dance,  for  rest  we  ilisdiiin. 
Turn,  twirl,  ami  spin  rouml  «««'"• 

With  my  arm  I  hold  thee! 

Down  the  path  the  lights  are  gleaming. 
Friendly  faces  jiladly  beaming' 

Welcome  us  with  son};. 
Dancinp  makes  the  heart  grow  li-hter, 
Alakes  the  world  and  life  ^-row  brighter 

As  wc  dance  along! 


5.— TENOR  SOLOS:  — 

(a)    "A    WIXTKU    SONT.," 

((,)    "TO    MARY." 

(c)   "THE    YEAR'S    AT    TilK    SI'lUM;."     . 

(a)     'A    WINTER    SONO," 

Come  from  the  wintry  town 

To  gladden  liebls  forsaken. 
Gaze  on  the  barren  thorn 

That    roses  reawaken; 
Tread   in  the  shrouding  snow 

That  buds  may  ope  to  (lower-i; 
Look  on  the  trees  around 

That    birds    revoice   their   bowers. 

Gaze  on  ttie  chilling  ice 

That    brooklets    all    lie    streaming, 
rrayerfully  fidd  thine  hands. 

That  nature  wake  from  dreaming: 
Breathe  but  a  tender  sigli 

That  earth  grow  bright   and  blooming. 
Open  thy  longing  arms 

1o    hasten    Springtime's    coming. 

O  think  on  nu'  once  more 

And  soothe  my  bosom's  yearning, 
Gaze  on  me  oiu'c  again 

And  heal  the  heart  wound  burning. 
Ten<lerly  smile  on  me 

That  all  my  pain  s„all  vanish. 
Say  but  one  word,  that  bliss 

.Mv  sorrows  all  may  banisli. 


loll    A'(i*''.>'. 

\\hih-. 

.     Hiach. 

\ijil     A'o.v.s-. 


Lay  thy  ilcar  liand  in  mine 

That  {ilowinj;  rapture  thrill  mo, 
Lean  thou  upon  my  breast 

That  joy  divine  may  till  me. 
jCiss  me  that  e'en  a  (loil 

May  envy  me  thy  favor. 
He  thou  indeed  mine  own. 

That  Sprinj:  m.iy  bluoni  forever. 

(6)   "TO  MARV," Unudc   Valerie   White. 

Miss  White  was  horn  in  Dieppe,  of  Knjjlish  parents,  in  1S.').5.  Her 
songs  have  attainr<l  jjreat  popularity  of  reeent  years.  She  studied  at 
the  Royal  Academy  of  Musie.  where  she  won  the  Mendelssohn  Scholar- 
ship in  1879.  She  subsequently  eontinued  her  studies  in  Vienna.  She 
has  composed  many  instrumental  and  voeal  works,  but  is  best  known 
through  her  songs. 

TO  MAllY. 

Oh,  Mary  dear,  that  yon  wern  here. 
With  your  brown  eyes  so  bri^'ht  and  clear. 

And  your  sweet  voice  like  a  bird. 
Singing  love  lo  its  lone  mate. 
In  the  ivy  bower  disconsolate. 

Mary  dear,  come  to  me  soon. 
I  am  not  well  whil'st  thou  art  far, 

As  sunset  to  the  s|ilierecl  iiicioii. 
As  twilight  to  the  western  star, 
Thou  beloved  art  to  me, 
Oh,  Mary  dear,  that   you   were  here. 

(e)   "TIIT;  YKAR'S  at  Till-:  SI'lMN'i!."  firs.  /7.  H.  Beach. 

This  gifted  composer  was  born  in  N'ew  ITampsbire  in  1807.  She 
resides  in  Boston,  and  has  taken  a  very  prominent  place  in  the  musi- 
cal life  of  that  city.  Her  eomjjositions  include  songs,  pianoforte 
pieces,  cantatas,  part-songs,  larger  choral  works,  a  symphony  for  full 
orchestra  and  chamber  music. 

The  year's  at  the  spring. 

The  day's  at  the  morn. 

Morning's  at  seven, 
The  hillside's  dew  pearled. 
The  lark's  on  the  wing, 
The  snail's  on  the  thorn, 
God's  in  His  Heaven, 
All's  right  with  the  world. 


!IM 


SYMI'IIOMC  I'OKM, 


IAs:l. 


il 


"Cra  yrrlu&ra." 

'■/.'.v  I'nhidrs,"  the  third  of  his/.l's  ■■Siimphotiir  I'oi-ms."  wnn 
bo^iiii  at  Miir.-ii'illi's  in  lS4r>.  and  linisluil  at  Wriniar.  five  years  later. 
Its  lirst  iierfi)rin-iiice  took  place  also  at  Weimar  in  IH54.  As  their 
jrenerie  name  ini]ilies,  all  I.iszfs  comiMisitions  of  the  present  class 
have  an  avowed  poilie  basis.  That  of  the  work  now  to  he  played  is 
found  in  ;i  p,issa;;e  from  l.amartine's  ".\titlitiili»ns  I'vitiqurs,"  placed 
by  the  composer  himself  at  the  head  of  his  score; 

'•What  is  our  life  but  a  series  of  I'nludes  to  that  unknown  son^' 
of  wliieli  Deatli  intones  the  lir-'t  sohnui  note?  I.ove  constitutes  the 
enchanting'  dawn  of  all  exist eni'e;  but  where  is  an  experience  in 
which  tlic  llrst  sen-alions  of  liappiness  are  not  disturbed  by  some 
storm,  tlie  di'adly  breath  of  which  dispels  its  fond  elusions,  while 
blastinf;  li;:!itnin;;  burns  up  its  altar?  What  cruelly  wi>uaded  soul, 
when  one  of  tbise  tempests  has  p:i>sed  away,  doi's  not  seek  to  lull  its 
memories  in  the  sweet  calm  of  country  life?  N'i'vertheless,  man 
cannot  lom;  reslj;n  liimscif  to  tlie  beiiellciciit  insipidity  which  at  lirst 
charmed  liim  in  the  bosom  of  nature;  and,  'wlu-n  Ihi'  trumpet  ^ives 
the  si^'iial  of  alarm.'  he  runs  to  thi'  post  of  peril,  whatever  be  the 
war  thiit  <'alls  him  to  tlic  ranks,  so  that  be  may  recover  in  combat 
full  consciousness  iif  liimsidf  and  entire  possession  of  his   powers." 

••I.iv  rnliiili!<"  may,  taking'  tlie  composer's  indications  of  Irnipo 
as  a  f:uide.  be  divided  into  six  secticms:  — 
.Uid'Hitc   {slriiiils,  lltrn  flutes). 
Aiiilinitc  mmsloso   {tromhiiiK-i  unil  hnnsi'x). 
AUriiro  via  non  froppo   trinlins  nuil  'rilli). 
Allrfjro  /cm  pes/ novo    (riohtx  and  hunm) . 
Allr;irrlti>  pasliiralr   {harp.  Ihiti  ImniK). 
Allcfiro  ttiurziiilr  aiiiiiialt)    (rio/iii.v,   tliiii   tniinpi-tx) . 
These,  however,  are  not   movi'nicnts  in  the  sense  of  the  wor  '    .■i'» 
it   is  used   in  connection   with  the  oliler   fornis  of  art.     .\ccordin^  to 
Mr.  C.  A.  r.arry,  who  is  entitled  to  speak,  as  an  autliority,  they  are 
"qualificatiotis  of  the  constituents  of  a  complete  orjianism  composed 
within    the   space   of   a   sinjile   movement."      Syirphonies    proper    are 
works  in  siveral  movements.     Symphonic  poems,  of  the  T.isrt  order, 
are  works  in  one  movement,  containinfr  several    .mstituents  variously 
qualified."     The  writer  just  quoted  al<n   i       .nks:    "The  form  which 
he   (Liszt)    has  devised  for  his  symp!;.  iiic  poem.s  in  the  main  diirer.* 
less  from  the  established  form  than  at  first  si'jht  appears.     A  com- 
parison of  the  established  form  of  the  so-called  classical  p.'riod  with 
that  devised  by  Liszt  will  make  this  apparent.     The  former  nuty  be 
described  as  consisting  of  ( 1 )  the  exposition  of  the  prim  ipal  subjects, 
(2)   their  dcvidopment,  and   (:t)   their  recapitulation.     For  this  Liszt 
has  substituted    (1)    exposition,    (2)    development,  and    (J!)    further 


(IcvclopiiiPiit.  or.  ns  Wuptirr  lin-.  tersely  exprpssrd  it,  'nnthinp  else 
hilt  that  which  is  ilciniiiiilid  by  tho  sulijwt  and  its  oxpnssivo  devclop- 
Micnt."  Thus,  th(Mi}:h  from  sheer  iieeessity  rifiid  furmiili!  has  been 
sacriliccd  tn  tnithfiilne-s.  unily  and  eonsisteney  are  as  fully  main- 
tained as  ii|ion  the  old  system,  but  by  a  different  method,  the  reason- 
ableness of  whieh  cannot  be  disputed." 

With  repird  to  the  themes  of  •'/.'.■(  I'riluiirs"  and  their  treatment, 
it  must  snitice  to  state  that  the  princijial  subject  to  be  metamorphosed 
appears  in  the  opening  nmlnnli-.  This  is  developcil  in  the  amlnnte 
miUKtiixit.  which  also  contains  the  second  subject.  The  remninins 
sections  ileal  variously  with  the  themes  thus  set  forth.  rin>!in>;  upon 
them  int-enious  chanps  which  will  -ullUiently  exercise  the  hearer's 
powers  of  attention. 


(A.XIAIA  VOW  TKNCI!  SOl.H.  CllOIUS  .\Nn  OUCIIKSTRA, 

■«.  ColcridgcTaylur,  Op.  SO. 

"  ijiahtatlia'a  ^ri.i)iit0  Jpaat." 

Mr.  t'ider!dj:e-Taylor  is  one  of  tlie  youufiest  an<i  certainly  one  of 
the  stront'C-t  of  the  modern  school  of  Hrilish  eomposers.  He 
is  an  Anglo-A'.rican,  and  his  music  is  full  of  a  freshness  and  pictur- 
es(|ucnes.~  |)o.scsscd  liy  very  few  of  the  older  composers.  In 
"lliairafhn's  WKliliiuj  I'aisl"  he  has  e.xpressed  with  remarkable  truth 
and  etTect  the  wild  and  barbaric  nature  of  the  [loem.  His  handling 
ijf  the  orchestra  and  h\<  choral  writin.L'  are  mastcrfiil  to  a  very  high 
degree,  and  the  entire  worl:  reveals  a  remarkable  gift  of  melody,  with 
biddness  in  harmonic  iirogrc-sions  and  tran-ilions.  In  his  rhythms 
and  in  other  details  lie  betray,  the  inlluence  of  Dvorak.  Notwith- 
standing the  frei|iient  rcp.titiijn  of  his  themes  or  "motives."  they  are 
so  spontaneous,  and  exhibit  such  unfailing  resoiirecfiilness  in  meir 
treatment,  that  the  work  at  no  time  becomes  monotonotis.  His  capacity 
for  indelinitely  varying  his  themes  is  remarkable.  Among  *'  nost 
friipiently   heard,   and    in    the    repetitions.    harnioni<'ally   ai  th- 

mically  varied  phrases  employed  by  tlie  composer,  may  be  i.  led  the 
following;  — 


(11) 


j<^^ 


*.Ck.    j^'^v-  A^^^     ia*~  ■  A<-'t-    K^t - 


<»v.* 


^  \M 


m 


td-4*u»c4L 


^irz 


i*T(-     "tJGu^   ' 


.{iiiu^,. 


-J 


6Ul 


-tt  '    /^ 


f-^*^ 


»^       ^tXL^ 


»tA<^-\.'    -Y- 


Kdllnwin;.'  orir  of  llii'  inii>t  ilraiiiatic  liit-*  of  clioiiil  wiiliiij;  in  Hie 
work,  aii.l  liil  ii|p  to  liy  an  ori'iistial  interlude  wliiuli  prc^'uts  in 
various  keys  ami  rlivtliinM  sovcral  of  the  [irineipal  llicinc-*  of  tlio 
oantrtta,  coninirnccH  this  cliarniin^  ami  li;:hlly  aiconiipanicd  iliorus   - 


g^ 


JjC^      ^(U^      tKiy     -jf     ^  -     tC  .  «.  -   -^ 

'I'll is  ii  f(.lIo\vnl  liy  a  tinilir  anl  ukmI  i>X|irir.-ivc  unacconipanii'il 
I'-'-^-'f-"':    - 


4^ 


^ 


i^ 


:4 


:r^^l /7''! 


^^ 


3^s 


«liicli  in  turn  !i:ols  into  one  of  tlii'  nio^l  prominent  and  lieantiful 
features  of  the  cantata,  namely,  the  tenor  Mdo,  "Onaway,  awake, 
beloved,"  a  composition  which  has  heon  ilescrilied  as  "one  of  the  most 
perfect  specimens  of   pure  mu-iial  tieauty   produced   in   recent  years. 


nnd   one   wliirli   (iispUiys  n  combination  of   vi>;or  and   tonilprnesa  o( 
wliicli  any  livinj;  CDiniioscr  niiylit  t)e  proml." 

A  ^'I'lminc  toucli  i.f  Imiiinr  illiiiiiinalrs  tlio  paco-i  in  whioli  is 
(Irscrllird  llir  Ffniai kalili'  ailvintiircH  ami  lliiillln^'  storii's  of  the 
lioaslful  Ia;;(io;  llii'  fi)lli)«in^'  Hlrikiiii.'  and  |hiim|hiiii  lliriiii'  bi'inff 
a|>|ii<j|>i'iali'ly  cniployi'd  l>y  tlii'  iiinipn-'i'i  in  dialing;  witli  tin-  rxploitt 
of  the  wimdiiful  >tc)iv  Icllri  : 


Xntliins  is  finer  in  I,c)n}.'f<dl<iw's  poem  lliun  llip  siniplo  toiioli  of 
the  dcpaitiin'  of  tin'  ^■>ii'>t-i.  leaviiif;  llir  licm  aloni'  witli  llif  nijjli- 
anil  Miiinvlialia,  a  pa-saL'i'  wliicli  llif  cuMipiisfr  lian  sit  to  the  most 
tender  and  lianntin;,'  strain  in  tlie  entire  wurk.  TliroiiKliout  the 
work  the  niiHie  is  disi in'.'iiislied  l>y  nnfailiny  resonree.  l)y  a  spring 
(if  mehidy  Ihal  never  inns  dry.  and  by  a  piiliires(|ueness  that  is  in 
]>erfee1   keepin;,'  with  the  snhjeet. 


You  shall  hear  hmv  I'anl'nkKoe 

u  is. 
TIow  the  handsome  Yenadizze. 
Ilanced  at  Hiawatha's  wedding: 
How  the  ^'entle  Cliiliialms, 
He  the  sweetest  of  musicians. 
Kanj;  his  sonys  of  love  and  lonjiins; 
How  lajroo.  the  frrent  boaster. 
He  the  marvellous  storyteller. 
Told  his  tales  of  stranjie  adventtire. 
That  the  feast  mi^dil  be  more  joy- 

OllR, 

That   the   time    might    pass   more 
caily. 

And  the  (fuests  be  more  eon'    nted 
Sumptuous  was  the  feast   ^' 
mis 

Made  at  Hiawatha's  weddinj». 

AH  the  howls  were  made  of  bass- 
wood, 

White  and  polished  very  smoothly, 

All  the  spoons  of  horn  of  bison, 

IJlaek  and  polished  very  smojthly. 
She  had  sent  throuph  all  the  vil- 
Infie 

Messengers  with  wands  of  willow. 

As  a  si}in  of  invitation. 

As  a  token  of  the  feastinj;; 

And  the  weddin";  piests  assembled. 

Clad  in  all  their  richest  raiment. 

Robes  of  fur  and  belts  of  wampum. 

Splendid  with  their  paint  and  plu- 
mage, 


ISeantiful  with  beads  and  tassels. 
First     tliey     ate    the    sturgeon, 

Xahma. 
And  the  jiike,  the  Mnskenozha, 
Cauglit    and  eooked   by   old    N'oki- 

mis. 
Then  on  jieniiean  they  feasted, 
I'emican  and  bulValo  marrow. 
Hauneh  of  deer  and  hump  of  bison. 
Yellow  eakes  of  the  Mondamin, 
And  the  wild  rice  of  the  river. 

But  the  gracious  Hiawatha. 
And  the  lovely  Laugliing  Water, 
And  the  careful  old  Nokomis. 
Tasted  not  the  food  before  tliem. 
Only  waited  on  the  others. 
Only    served    their    guests    in     i\- 

lenee. 
And  when  all  the  guests  had  fii" 

ished. 
Old  Nokomis.  hrisk  and  busy, 
Vrom  an  ample  pouch  of  otter, 
Filled     the    red    stone    pipes     for 

smoking 
With  tobaceo  from  the  Southland. 
Mixed  with  bark  of  the  red  willow. 
And  with  herbs  an<l  leaves  of  fra- 
grance. 
Then  she  said,  "O  Pau-Puk-Kee- 

wis, 
Dance  for  us  your  merry  dances, 
Danee  the  Beggar's  Dance  to  please 

us, 


That  tlic  (ca^l   may  \m:  more  joy- 

Tluit    111"'    tiiiK'   limy    puts    more 

gaily. 
And    mil-     ^'uc^ts    liu     iiuire     con- 

ti-nd'il:" 
Tluii    llu-     haiuUiiiiiu     I'au  I'uk- 

Ktiwin, 
ll»   the  iillr  VcniKlizzc, 
He  I  lie  imrry  iiii-'cliicfinakrr, 
VVlioiii  till'  |>i<)|ilf  railed  tlie  Storm- 

Koiil, 
Uosc  anion};  llu'  pu'sts  asHciiihlod. 
Skilled   «as  lif  in  sportn  and   pan- 

tinirs. 
In  tlio  niirry  dance  of  snow-stioi"-<, 
In    the    play     of    ipioitM    and    liall- 

play  -, 
Skilled  was  lie  in  j;an;e!<  of  hazard, 
In  all  ;;aines  of  skill  and  hazard, 
I'nHasain}.'.  the  Howl  anil  Counter:*, 
Koonitassoo.     the    (jaine   of    riuiii- 

stolles. 

Thonyli  the  Wiirrior^i  oalled  him 

I'ainI  Heart, 
Calli'd  him  eoward,  Shaiigodaya, 
filler,  frandder,  Yiiiadizze. 
l-illle  lieeded  he  their  jeslinj;. 
l.iltle  eared  ho  lor  their  insult:". 
For  the  women  and  the  maidens 
Loved  the  handsome  I'au-l'uk-Kee- 

wis. 
He  was  dressed   in  shirt  of  doe- 
skin. 
White  and   soft,  and   frin}.»ed   with 

ermine. 
All  inwroiiiiht  with  lieails  of  wain 

pum  : 
He   was    dri'ssed    in    <leerskin    le<j- 

piniTs. 
I'"rin;:iii    wilh    hedyeho;;  quills   and 

ermine. 
And  in  mocassins  of  huck  skin 
Thick   Willi    <|iiills   and    heails   em- 

liroidercd. 
On  his  head  were  iiliiiiirs  of  swan's 

down. 
On  his  heels  were  tails  of  foxes. 
In  one  hand  a  fan  of  fentherH, 
And  a  pipe  was  in  the  other. 

Barred    with   streaks  of  red  and 
yidlow. 
Streaks   of   hlue    and    hri^ht   Ver- 
million, 
Shone    the    fare    of    Tau  Puk-Kee- 

wis. 
From  his  forehe.n.-l  frll  his  tre==ps. 
Smooth  and  parted  like  a  woman's, 


Miiiiiii;.'     I>ii;;hl       with       oil,     and 

|ilaitcil, 
Hun;;      with      luaids     of     .sicntrtl 

;;rasscs. 
As  amoUK  the  j;ue«tii  as-,emlded, 
III  I  he  ^i.und  ol  lliitcs  and  sinpin|;, 
lo  the  -luimls  of  drums  ami  voices, 
l!ii-c   the    h.indsome    I'au  I'uk  Kec- 

uis, 
And   lM;;aM   his  mystic  dances. 
Iir«i    lie   darned   a   solemn   mi'a- 
suie. 
Very  ^low   in  slep  and  ;;is|ure. 
In  and  out  amoiii;  the  pine  trees, 
Tlirou;:h  the  sliadous  and  thu  sun- 
shine, 
Trcailinp  snitly  like  a  panlhcr. 
i'hi  n  more  swill  ly  and  si  ill  swifter, 
Whirling.    spiiiiilii<,'    louiid    ill    cir- 
cles, 
l.eapiii;;  o'er  llie  (juosts  assemlded, 
Kddyiiij;  round  and  round  the  wig- 
wam. 
Till  the  IcaMs  went  wliirliiif;  with 

him, 
Till  Ihe  du-l  and  wind  together 
Swepi   in  iddii's  round  ahoiil  him, 

1  hen  aloiij;  Ihe  s.imlv  margin 
Of  the  lake.  Ihe  Iti;;  Sea-Waler, 
•  Ml  he  sp((|  wilh   I'rei./iiil  peslures, 
Slampi',1  upon  the  sand,  and  tosDcJ 

il 
Wildly  ill  Ihe  air  around  him; 
Till  tile  wind  liecame  a  whirlwind. 
Till  the  sand  was  hlown  and  sifted 
l>ike  ynat  siiowdrifls  o'er  the  land- 

scap.  . 
Iliaiiiii.'  all  the  shores  wilh   Sand 

Dunes, 
Sand  liills  of  Ihe  Nau'ow   Wiidjoo! 
Tliiis  the  iiicrry  I'au  I'ukKeewis 
Dallied     his      lit  L'lrar's     Dance     to 

please  them. 
And.  rcliii  niuL'.  sit  down  lauirhing 
There  anion;;  the  ^.'iiests  assemlded, 
Sat  and  fanm  d  himself  serenely 
With  his  fnii  of  turkey-feathers. 
Then  they  said  to  Philiiahos, 
To   (he   friend   of    Hiawatha, 
To  the  sweele-t  of  all  sinpers. 
To  the  liest  of  all  niusician.s, 
"i^in;;  to  us.  O  f'hihiahos! 
Son;;s  of   hive   and    sonps  of  lon^- 

in;;. 
That    the   feast    may   he  more  joy- 
ous. 
That     thf    time    m.ay    pass     more 
piily. 


Bv.ip^-i,  .■■.»i  -  r.-it^,  .■■'JJLti^lM'j.-kgdiaa 


^  "ii.ri  "i«i«>^ 


Anil    our    (.'lu-st*    l>c    more    eon- 

tclltiill" 
And  the  (jnitli-  t'liiliiulms 
Siinj^  ill  aiiiiils  ssvt'i't  unil  ti'nUcr, 
Saii^'  ill  t<>iu''<  «i  il>'i-[i  I'liiutioii, 
Songs   of    luVf   aiul   .soiig74  of   long- 

intr, 
I.O'ikiii;,'  xtill    il    iliiiwiitlKi, 
l^iiiikin^  lit  fail   Laiiuliint;  Watrr, 
Sunj;  lie  soflly,  fiiiin  in  this  hisu: 

"Oiiawaj!   Awake,  hclovi'il! 
Thou    Ihf   wihi-tlowrr   of   tht-    for- 

I'Ht! 

I  lion  thi'  wild  hii'ii  of  the  prairie! 
'llioii  with  eves  su  M)fl  and  fawn- 
like! 
"If  I  hull  iiiily  looke-t  at  liie, 
I  am  liap|i,v.  I  am  liu|ip,v, 
As  the  lilie"  III  ilie  prairie, 
When      IImv     feel     the    dew      upon 
them! 
".'swell   thy  lireatli  is  as  the  fra- 
jjrance 
t)f   the   will!  lldwers   in   the   morn- 
ing'. 
As  their  fra^rriince  is  a*  evening, 
in  the  -Moon  when   leaves  are  fall- 
in;;. 
"Does    nut  all  (he  Mood    within 
nie 

i-i'-'P  '"   " t    thee,     leap  to  meet 

thee. 
As   the   spiiii^is    to    meet  the  sun- 
shine. 
In     tlie    .M.iiiM     when     ni;;hts     are 
liri;,'lil(~|  ? 
"••iiaway!     my     heart     sinss    to 

tl 

Sinj;s  witli  joy  wlien  thou  art  near 

me. 
As  the  sii;Iiin;.',  sinking  hranehes 
In    the   phMsant    .Miion   of    .S|,au- 
lierries! 
"When  thou  art  not  pleased    he- 
loveij. 
Then    my    heart    is   sa  !    and    dark- 
ened. 
As  tlie  -hliiin;;  river  darkens 
When  the  el,„„ls  ,lr„p  shadows  on 
II  ! 
"When     llioii    smili'st,    mv     1,0. 
loved. 
Then  my  (roiil)Ied  heart  is  l.ri"lit- 

eiied. 
As  in  sunshine  i-leam  the  ripples 
That     the    ro!^     w„„I     makes     in 
river.s. 


"iSmile;)  the  earth,  and  iimile  thp 
waters, 
.Smile  the  elniniless  skies  aliove  \Xi, 
iliit   I  lose  the  way  of  smilin;; 
When  thou  .lit  no  longer  near  me! 

■|  myself,  iny-idf!   Iieliolj  me! 
lllood  ol  my  heating  heart,  U'liuld 

nie! 
(•  awake,  awake,  beloved! 
Unawiiv!    awake,  helove.l!" 

Tims  the  gentle  Chiliialios 
Sang  his  ..ong  of  luve  and  longing; 
And  lagoii.  the  great  lioaster, 
lie  till'  marvellous  slorylidler. 
He  the  friend  of  old  .Sokomis, 
•  lealou.s  of  tlie  sweet   musiei.in, 
Jealous  ol   the  applause  they  gave 

liini, 
.Saw  in  all  the  eyes  around  him, 
.Saw  in  all  their  looks  and  gestures. 
That  the  wedding  gin-^ls  assemhled 
Longeil     to       hear       his     pleasant 

•lories, 
His  immeasiirahle  fal-ehoods. 

\'ery  Ixiastful  was  lagoo: 
Never  heard  he  an  adventure 
lint  iiiniself  had  made  a  greater; 
Never  aiiv  di'cd  of  daring 
Itut  hini-'elf  had  .lone  a  h'dder  : 
Never  any  marvellous  story 
ISut  himself  could  tell  a  stranger. 
Would   you    listen   to   his   boast- 
ing. 
Would  you  only  give  him  eredenee, 
No  one  ever  slioi  an  arrow 
Half  so  far  and  high  as  he  had; 
Kver  eaiighl  so  many  lishes. 
y.vir  killed  so  many  reindeer, 
Kver  trapped  so  many  beaver! 
None    could    run    so    fast    as    ho 
could. 
None    could    dive    so    deep    as    he 

eoiild. 
None    could    swim    so    far   as     he 

coiihl : 
None  had  made  so  many  journeys. 
None  had  seen  so  many  wonders" 
As  this  wonderful  lagoo. 
As  this  marvidloiis  storyteller! 

Thus  hi      :ime  became  a  hv-word 
And  a  je-:        long  the  people! 
.And  vvheneer  a  boastful  hunter 
Praised      his     own     aildress      too 

highly. 
Or  a  warrior,  home  returninc. 
Talked    too   much    of    his   aehieve- 
ments. 


-.*>"(«  ~^HP 


"T^iT-'s.'iaw" 


All  hi*  hvuri't*  irli 
llcrc'n  liiK"'"  <■'""' 

lU'  it  WiM  wli" 
Of  tlu'  littlf  lli.i 
t'iirvnl    it*   (raiii. 

Ut'n, 
Hotiiiil    it     '•Iriiiu' 

»iiii'«  - ; 
He  it  uiiH  who  tn  ^itii  !>■' 

How  to  iii.iki'  hi'  anil  i' 

lluw  to  iiiakK  tti  ^  of  ■' 

Anil  thi-  arrow-  "ak 

So  anion);  tlw  •£      -U  a->* 
At  my  lliuwal       -  <»t>i|.liii 
Sat  liifioo,  ohi  .      !  "•.'^ 
Sat  thc>  iTiarvfl! 

And  they  •na 
Toll  u»  now  a       Ir  ui 
Tell  \n  of  -fiv      'rani; 
That   tlic  may 

ou«. 


.'  Th         lh«'    timr    may    l>a«<     more 

Mil>. 
erad  Aiii       'iir    ;;       i  •«    ho    niori'     con- 

cntr.i;  " 
iif  lin  An       '  ii.'i'o     a'-iwrri'il    «lrai)jht- 

in  Ipcr'  ^  11  in- ir  .1  talc  o(  wnn>li'r, 

1  .111    -hiui    iwar   of  stranut'  advon- 

t«; 
S«j  h,-  1.         !i.    rttrantff  mlvrntiiro* 
itt  (K-..     1'       \la),'ician, 
roil      i>      i        liiif-  Star  c|p-<'i'n(lo.l. 

t»«i'h  wa^  ill  iwath.i's  WfiMini;, 
',    ,  llir  wi.liliii;;  lia«i|UPt  inilfd. 
IHo  wiill'iiu  (.'Ui'hH  ilc|)irliMl. 
I.I    .int;   lliaw  illia   happy 
W   I'l  thf  ni'jlit  ami  Minmlialui. 


—l.iiiiiifi  lli,ir. 


-AVE  HI     kim:. 

i'iatiii  I  Til. 


-  illTYKTi'  ■^J'S- 


S3R^ 


^!? 


MtmbttB  at  tl|p  (Uliorua. 

JFirat  (Cliair. 


Illrki'll.  Mi>^Miirii'I 
Hull.  .MHh  Kli>r<>ri<i! 
Ilniilli-y.  MI.«S.iruli  K. 
lilaki'.  Mi-H  Kl-K- 
Cliilliirr,  Mt»  Kale  It. 
Ittivif^,  Minh  Hi'lcn 
Kvaii*.  Minn  Kranrtw 
Kiiiillay.  Mil."  Kniily 

Klltlnli,  Mi^f  AtflH-K 

(lartHlu>rc,  Min-  Helen 
HutPtrly.  MfM.  T.  M. 


llilfloiin.  Mr-.  ( 'lia»4. 
KeTiiiidy.  Mr«.  1,.  Jaiiien- 
l^iiillaw,  .Mi<«s  .lantt 
l^tiillaw.  Mil's  Margaret 
l^irke,  Mi»"*  t(»ra 
Mllehell.  .MI»K  lllnlie 
Miillniin.  Mi"  Aiiiiit'  II. 
Mimri\  Mr>.  K.  .\. 
.Miiirbeail.  .MinH Sidney 
Metiulplii,  J'-,.  J.  .\. 


MeMnilrv.  Mis.  I»or«  I„ 
("iirker.  Mi"  Anna 
I'arker.  Miss  Kvelyn  M. 
rark<r,  Mri.  II.  \V, 
I'liiiilier.  .Mi-i.<  Kliirrneo 
Itati'Iiir.  Mi"  Maail  K. 
l!ii»M  II.  Mi"  I.e.la  II. 
.■^enii.  .Mi...  Ileatriee 
Tainljlyii,  .Mi«M  |t(  airi  c 
W.mlc. -Mrs.  J.  1). 


Altoa : 


Itaply.  Miss  M.ilwl 
Itlaeklairri.  .Miss  Kleanor 
Hru«n.  Miss  Kliireiiee  I. 
liurris,  Misj*  Klorenee 
<  liilhier.  A'       Itaehcl  K. 
Kuver.  .Miss  Ktliel  K. 
IKiiiDvan.  .Mi's  ,\lieu 
Kishir.  Miss  KUireme 
(i.irrelt,  M.>s  l.iilian 


'irit'if.  Miss  .Vnnie  K. 
IIi>iisti>n,  Miss  Maiiii! 
Ilu-tciti.  Miss  Anna  I,. 
JohnsitiK,  .Miss  Minnie 
Maefarlnne.  Mi-s  Kva 
MaK-oM.  .Miss  .May 
Millinan.  ^liss  Mamie 
(I  |)uiiii|,'liije.  .Miss  Kalie 
I'alersoii.  .Mis.  Victoria 


I'lirrilt,  Miss  Kvelyn  II. 
Keed.  Miss  .Minnie 
n.iselirnk'li.  Mi.s  Alice 
Sliililii  k.  .Mi-s  Laiirut!. 
sliiittli    orlli   Miss  (J. 
S(iarr»«,  Miss  Maricllii.si. 
Tat...  .\iiss  Kilna 
Tis,lale,  .Ml-,  r.  w. 


Alnionil.  It. 
HcHlty,  K.  It. 
Cai-e,  Arthur 
(riiiKan.  A.  T. 
Olass,  Sidney 
lleyis,  Artlinr 
Hill(xk,  \V.  n. 


a  mora  : 

n.)(>.i..  T.  M. 

IliMinsntii,  J.  Krncst 
llnd.sf(n.  (ieo. 
Hutehisiit].  C.  Victor 
Kirr.  I..  (). 
Ijiiiten  Slayer.  I'. 
I.iindy,  Itr.  \V.  K. 


* ►'("onnor.  W.  S, 
I'lant,  K.  I,. 
St.i|i|e-.  u.  i: 
Thotni»son.  A.  J. 
Tlionielue,  II.  1'. 
Twitrii.  Jos. 


Saaara : 


Bishnp.  (  lias.  \V. 
Konney,  Uobt. 
fnniplMll,  \V.  .M. 
Cliace.  \V.  O. 
C'lnrk.  Dr.  Harold 
Costollo,  (  yril 
froxall.  H.  A. 
UavicH,  Dr.  T.  .Mcxander 
Klliott.  \V.  H. 


Faireloth.  It.  T. 
Ilalf..rd.  (has.  ,r. 
Ib'ndiMan.  .1.  .\. 
J. licit.  J.  M. 
Kiihy.  It.  (i. 
SIe«s,  K.  K. 
Monro.  Henry 
MiCleliati,  (!co.  It. 
.Melluu^'all,  Horace  K. 


McKadyin.  Harry  H. 
Olivir.  K.  H. 
•  Iliver.  K.  .\. 
Itichardsun.  Dr.  K.  K. 
.Smith.  Vernon 
Weed.  T.  A. 
Tnr\t'y,  Geo. 
Wooils.  Wni.  P. 


BtmbttB  at  tbr  (Clinrua  ^omuunt 


.MkII,  Mi-  M<iS 
llriivvni'll.  .Mi-<  l.cilii  I. 
Iliirriii,  Mi-.  K.  I:. 
<  hi.nli.  Mi—  II.:,  1,  I 
t  i.iiiiii.  >Ii--  Miirv 
li.i\  i>iiii.  Mi"  Miiiiiic 
liii.ll.'j.  Mi"  li.illv 
i;.iui)ii   Mr-   W    .1. 

i:iii..ii.  M,-  w   II 


t^iipriiiiua : 

<i,,ll,,«.n.  M,,.  li, \, 

lir.l'.-    M|.-l|,I.Ml 

Ilik'irn.  Mi-.  M;ir»  K 
ll.iiriiiKliiii    Mr-.    K.  A. 
lliHlt'.ti.  Mi"  (     M 
.lilliii.  Mi"  i:iii,.v  s. 

1  ii»-iiri.  Mi--  Jiriiiii' 
l.iivr.  Mi--  li,  11,1  K.ili' 
AMI'  '.Mi  ■  M.urii,.  |i. 


Mnrii-.  Mi-,  M;..v 
WhiIhii,  Mi"  Kii«<'hl<> 
•.'ilinii.  Mi--  l:ilifl 
l;al.lillr,  .Mi.-S.  .M,„i,,ii,. 
Hiiii.ll.-.  Mi..  .\,|.,  \. 
Srnii.r.  Ml"  l.jlli,.  M. 

>ll.lW.  Ml--  ,I,..,M 

Swii/.ir.  .Mi-.  Kill.  I 

UlL'.lliT.  .Mi..  ■III.  |rM> 


Altna  I 


.\iii.ir.  Mi"  li.ii-v 
ll.iyiu'^.  .Mi-.  .I.riiii.' 
Itri>wii.  Mi..  N.iiM 
HuiiiH.  Mi.,  .\il.i 
(  i.iit'.  Mi"  Kl-i.-  1). 
t  inhlHTi.Mi"  K.Wiiiiiifi.  .1 
n.iiit'l.H.  Mr..  \V.  M. 
Ixiil   Mi..  Kiiiiiia  I.. 
l""iTifM.iin.  Mi.-i  Hik-n  K. 


(JiinlDii.  .Ml.-  .M.iiiil 
liiinl.in.  Mi-.  IJiiliy 
llcrlicrl.  .Ml-..  K.  H. 
Hull.  .Mi--  HImii.'Ih'  M. 
I.il.-..mjli.  Mi"  .Miirii- 

.Mill.r.  Ml      i:i.': 

.Miirl.in.  K.  (  hallo 

All  I  an.. II.  .Mi..  .\|i... 
M.'l>.l".'ll.  .Mi.«  l.ili;it, 


oli.iM.iKliii.-,  .Mi-rt  M..llii. 
.-I.i.v.i-,  Mr..  W.  \. 
Siiiiili.  Ml..  M.TlIm  II. 
.-iiriiili.  .Ml..  Vi„|,.|  n. 
Tiii-.l.il.-.  Mi.-.Mnr>,'.ir.i 
r.-.|.l.  Mi"  Kiiiily 
■r.il.l.  .Mi..4  Miiii.i 
Till.Dri.  Mi..  KvH 
V..:.-i.  Mr..  .\..-i. 


Hciiiro..-.  Kr.ink 
Hoiiiit'>.  Waller 
ll.>n.iill.  i;.  K. 
(  haliiheiv..  .1.  Ivilit; 
(  ..i)k.  It.  .<. 
Uavi.,  Knur.t  \V  . 
ll.iri'.T.  \\  Ml. 
li.irriiiKt.*ii.  I*i".  I*-.  ■\- 


ilriiiira : 

llcnlinan,  I-'.  .\. 

.It.lic..  It.  .M.il'NiM 

I..-.'.  i:..i.  II.  |). 
I.l.iy.l.  hr.ink  I:. 
Ma.i.ii,  T.  II 
I'arkr..  (..  II. 
I'liiim.  I).  W  , 
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